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group promoted the cultural communication to a higher level.

+U#$/62"/ (%& <*'=,2 and Identity Crisis: A Deep Interpretation of Beijing-style Drama He Mingmin

The stage of Beijing-style drama exhibits humanities landscape daily life historical events such as tradi-—
tional culture of the old Beijing. Comparing the present with the past and the modernization with the tradition it
is necessary to look back the vanishing local hutongs to mourn the rupture of traditional culture to recall the na—
tional history thus showing the cultural feature of nostalgia for Beijing. Nostalgia is a means of reconstruction of
identity. By reappearing the lost local hutongs Beijing-style drama can soothe modern people who are in the iden—
tity crisis caused by modernization; the display and lament of traditional culture which means that people turn to

seek cultural identity in the native culture because they are in the face of the threnf ouau 1 u raf hSaa2tdwyyHgwt2GSmo2tdCC



